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Note from the Editor

Clear as Mud!

My life has been a bit topsy turvy of late. | have been renovating my
house and the progress has been exceedingly slow. In addition | have
been feeling lethargic and unmotivated. My life has been anything but
perfect over the past 12 months, and | certainly hope that this nothing
year is a product of my own malaise rather than from any grand
cosmic intervention.

Actually the thought of a higher being preplanning my year of
dissatisfaction is sheer evil. | am retracting that statement as | look to
the skies for free falling thunderbolts. Ok | concede that destiny plays
a part in getting us from A to B but sometimes the process is delayed
because we have atendency to deviate from the plan or occasionally
just get stuck. Anyway my ponderings on the hiatus | had to have,
gave me a moment of clear vision to get me back on track. Well | did
say a moment of clear vision and now my vision is clear as mud. | am
reminded primarily by myself that | have some major goals | want to
complete and yes these goals may be ambitious but if I don't aim for
the stars and give it my best shot then | am going to get stuck in a
per manent hi hguesstéisisahemrd |am atthe moment.

This is my journey and if | want it to achieve my goals | have to take
personal responsibility for my own transformation. | am well aware
that | can harness the power of positive thinking and the creative
energy of my own thoughts to manifest whatever | desire. Well maybe
tomorrow | will feel more inspired!

Blessings
Janine
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Diana of the Grove
By Caroline Wise
Painting ~ Oak Queen
By Judith Page




| entered a forbidden wood, and the Nymphs
and half god Faunus bolted from my sight. If
any knife has robbed a grove of a shady bough
to give ailing sheep a basket of leaves: forgive
my offence. Do not fault me for sheltering my
flock from the hail in a rustic shrine, nor harm
me for disturbing the pools. Pardon, Nymphae,
trampling hooves for

placate the gods dispersed through every
grove. Keep from our sight the Dryades and

Di anads bath and Faunus legegds rofgthei placet makingf a ®idd dwsth
noon. Virbius, the woodland god, or original King of
Ovid, Fasti 4. the Woods.
We recognise the Goddess Diana by her The veneration of the Goddess at Nemi was
familiar iconography: Buckskin tunic and simple, and included the tying of inscribed
boots, bow and arrow with quiver, a hound at tablets to the trees or, as Ovid reports, a long
her heels, and a crescent moon worn on her fence that was apparently erected for this ritual
brow. purpose, and was perhaps the boundary of the
Grove. Women would make pilgrimage,
Also familiar, are lurid paintings showing the walking all the way from Rome to pay homage.
famous legend of Diana watching the hapless At the festival of the torches, hundreds of
Acteon, who she has turned into a stag, being people walked in procession down the sacred
devoured by his hunting hounds. He has paid road of the Appian Way, branching off along a
a high price for spying on naked Diana and her stone road towards the lake. They would be
nymphs as they are bathing in a spring. carrying burning torches or oil lamps. It must
have been a spectacular site.
Il ntriguingly Di anads etymol ogy derives from
the same roots from which we get the words Worshippers, with flowers in their hair,
6dayl i ght 6, 6open air 6, gaherdd ahd procesaed .withStheg flamsng
sky, but also the earth, a complex character, torches, accompanied by dogs that were
seen as a wandering celestial deity, who decorated with flowers. Women were put on
eventually becomes the wandering moon; she equal footing with men, and slaves and women
is a bringer of light, which is how she later were given a break from their tasks. Fruit and
became associated with Lucifer. Diana is cakes, along with small statuettes of deer, or
visible to all as the moon which is essential to of women with babies, were offered. Although
the hunter, yet she is elusive, hidden deep in a festival of the goddess of the hunt, no animal
earthy forests by sacred waters. Before her was killed during the Nemoralia. It was very
hunting and lunar attributes developed, she much a place of women, but men were
was of the woods, of the oak. Diana is guarded included, especially in the later times.
in oak groves, and Oak is the King of the
forest. Diana is attributed with ensuring the The Wooden Idol
succession of kings, as it is by her grace that
kingship is bestowed. Diane de Paoitiers, How did Diana come to be established at
mistress and COﬂth”II’]g influence of the Klng, Nemi? Myth and Iegend are fluid and they shift
H(_anry Il of France, appeared to understand around over time and place through the
this well, and she portrayed herself as the centuries and syncretisation. They come to us
goddess Diana personified, as moon queen to via poets, and travellers. The story of Diana, in
the solar king. one of its guises, is carried by Orestes, son of
] Clytemnestra and Agamemnon. Orestes is
Diana of the Grove instructed by Apollo to steal the cult statue of
the Tauric Diana i or Artemis Tauropolos, and
Di anads primary cul t si threng wdos Atrens. Taarkseis Neseni day i

Ancient Aricia, some thirty miles south east of
Rome. She was honoured in a sacred grove of

Oaks by a spring-fed egg shaped lake that lies
in a volcanic crater, with steep heavily wooded
slopes. She was hailed as Diana Nemorensis,
Diana of the Woods, at the festival of the
Nemoralia, or, the festival of the Torches,
which was held here on August 13th each
year. The grove may well have been the home

mu cbfdag earlier nayive nature sitmpheoa go@dess

of the spring, Egeria, and certainly this water-
nymph and Diana were enshrined in the

Crimea, where there were Greek settlements
from 5th C BC. Crimea sits across the Black

at

of



Sea from Anatolia, Asia Minor. Tauropolos
suggests an older local Asiatic goddess with
lunar attributes, and of cattle.

Orestes and his sister, who has become a
priestess of Tauric Artemis, flee and end up in
Aricia, with the cult object hidden in a bundle
of sticks. Artemis is the Greek counterpart to
the Italic Diana.

The cult object that they took was a Xoanon i
plank, a tree trunk, a piece of wood that
represented the goddess. Xoana developed
from plain wood to be simple and crude narrow
wooden statues with basic features. They
were mainly made of oak, the king of trees,
and of fruitful trees, such as apple or pear. The
Xoana had a similar roll to a palladion, sacred
statue that keeps a place safe, and by
extension the community, so it is a statue to be
guarded. Such a statue would bind the tribe
together, so if the cult figure is taken, or
destroyed, the soul of the place and the
community falls, they are defeated. So, it is a
big trophy to obtain, having more value than
an elaborate statue made of ivory or gold.

Rex Nemorensis

The legend of Rex Nemorenis is best known
from Sir James Fraze
The Golden Bough. The
at Nemi is on the first page of this thirteen
volume work. The story is that the Grove of
Diana is guarded by a priest, Rex Nemorenis,
King of the Woods, a stressful job if ever there
was one. He reigns only as long as he can
defend himself against the next man, who
must be a runaway slave. This man must
obtain the Golden Bough, a special branch of
mistletoe, from the sacred tree of the grove.
Rex Nemorenis must fight this challenger who
wields the Golden Bough in mortal combat. If
the interloper wins, he then becomes the King
of the Grove and the Priest of the Goddess,
and must start his own anxious, lonely watch
as he now guards her. Diana was beloved of
slaves and plebeians.

Starbo, born the Greek geographer, says that
this ritual drama was "a barbaric, and Scythian
element predominates in the sacred usages,
for the people set up as priest, merely a run-
away slave who has slain with his own hand
the man previously consecrated to that office;

accordingly, the priest is always armed with a
sword, looking around for the attacks, and
ready to

Offerings

The site was excavated in 1885; thousands of
terracotta lamps were found, plus a splendid
cauldron, and the terracotta tablets with
petitions written on them. There were statues
for healing and childbirth, statues of body parts
that needed healing. As the site developed
over the decades, and became fashionable,
big statues were offered from the rich, and
other valuable objects, such as jewellery.

Before the cult statue of the goddess arrived
with Orestes, the goddess of the oak groves
was probably a dryad, a tree spirit, who
presided at Nemi with her sister nymph, Egeria
of the spring mentioned above.

The painting on the cover of this magazine
depicts the Goddess of the Oak Groves.
Inadvertently, she has the look of the late
Diana, Princess of Wales, whose legacy is
indeed a line of kings, and whose own legend
is developing some twenty years from her
death; Her fateful marriage to the future king
of The United

for the goddess of the hunt, but became the
hunted herself, as hordes of press
photographers pursued her. In the immediate
weeks after her death, the trees around her
London home, Kensington Palace, were hung
with cards and pictures, just as the tress at
Nemi had been adorned. And the paths
around the park were marked out with lanterns
of candles set in jars, creating a modern
festival of the torches. By remarkable
synchronicity, this period between her tragic
death and her funeral, contained the date of
Di anads

Deep in the
the Nymph moans of mi
shrine that once Orestes built. How many
times the Nymphaeof Lake and Grove warned
her to cease and tried to comfort her.

Ovid Maramorphoses 15.

defend hi msel f.

Ki ngdom
r 0 sCatmedral in rh@ndon, a Isite that wds ,once a
s ttamply to thef Goddléss Diamad She \was mamned

festival of t he

forests of



For over 30 years
Goddess expert
Caroline Wise has
been working

magically with Elen of
the Ways. Her initial
publication was Elen of
the Ways (Spiral Press
1986 with illustrations
by Chesca Potter)

Books by Caroline Wise

Finding Elen by
Caroline Wise: This
is a remarkable
guest for the elusive
deer goddess led
with contributions
from Caitlin
Matthews, Andrew
Collins and others.
With its rich harvest
of words and ideas, it

- brings the figure of
Elen into focus more than ever before. And
what a dazzling figure she is; part goddess,
part dream, part saint, a green lady and a
water nymph, primordial mother and patroness
of deer, and guardian of the Old Straight
Tracks and solar alignments. Her name is
remembered even in healing plants. If this
book does nothing more (and it will surely do
much more) it will encourage people to dig
deeper into the loam of tradition to follow the
footsteps of the divine Elen of the Ways. Elen
is as real as the roads named after her, as
solid as the ancient paths that carry her
presence and story across vast tracts of Britain
and the European continent and beyond. What
an intriguing and exhilarating journey it is.

Finding Elen
e Oueest for ) of the W

" Caroline Wi
publication was Elen of
the Ways (Spiral Press
1986 with illustrations
by Chesca Potter) and
she has contributed to
The Aquarian Guide
to Legendary London
(Aquarian Press
1989).

An unusual collection of diverse works on the
many legends of London, together offering
intriguing insights into the well-known
buil di ngs and street
legendary capital. Among topics discussed are
the mythic foundation of the city, the
goddesses associated with it, the talismanic
internment of the head of the Celtic god Bran
beneath the present-day Tower of London, the

practice of witchcraft

vision of the city. From the esoteric
significance of the buildings 7 including
Westminster Abbey anid

to the location of the London leys, from the
Arthurian legends to the folklore rituals and
observances that continue to this day. The
Aquarian Guide to Legendary London
introduces a completely new view of the city 1
per haps
visionary poetry. As well as 11 essays by
contemporary experts, the book contains key
essays by earlier writers and a wealth of
illustrations. Contributors include: Gareth
Knight.  Caitlin  Matthews, Bernard
Nesterfield- Cookson, Ross Nichols, Nigel
Pennick, Lewis Spence and R. J. Stewart.

Bast and Sekhmet:
Eyes of Ra by Storm

Constantine and
Eloise Coquio,
contributions by

Caroline Wise.

A unique work on the
history and magic of
the Egyptian feline
goddesses, Bast and
Sekhmet, from the
ancient land of majestic
splendour and long-held secrets. Practising
pagans Storm Constantine and Eloise Coquio
discuss the important role cats - who have
been bothyvprshipped as gods and reviled as
demons - play in many people's lives, not just
as pets but as spiritual totems. A manual for
magic incorporates all the rituals the authors'
circle have used, with suggestions for creating
one's own, whether working solo or in groups.
Also discussed are such aspects as temple
creation, attuning with your own cat familiar,
and ritual techniques. Finally, the authors
suggest ways in which you can work in Bast's
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http://www.amazon.co.uk/Finding-Elen-Quest-Ways/dp/1508644039/ref=sr_1_1?s=books&ie=UTF8&qid=1448205859&sr=1-1&keywords=a+quest+for+elen+caroline+wise
http://www.amazon.co.uk/Guide-Legendary-London-John-Matthews/dp/085030881X
http://www.amazon.co.uk/Bast-Sekhmet-Eyes-Storm-Constantine/dp/0709080352/ref=sr_1_sc_1?s=books&ie=UTF8&qid=1450197635&sr=1-1-spell&keywords=bast+and+sekhmet+the+eys+of+ra/

name in this world, such as by ‘adopting' a lion
or helping animal charities. Bast and Sekhmet:
Eyes of Ra was written in response to the ever-
increasing popularity of and demand for
information about these powerful and
mysterious deities - ancient goddesses for a
new age.

Naming the Goddess
by Robert Hale is a
collaborative work
bringing together essays
written by over eighty

NAM[NG

scholars and
practitioners of Goddess
Spirituality, including
contributions from

Caroline Wise, Selena
Fox, Kathy  Jones,
: S Rachel Patterson, and
many others. A unique aspect of this book is
that it is a two-part project with the first part of
the book containing a series of contemplative
and scholarly essays and the second part
serving as a
goddesses, making it useful both as a
reference book and as well as one that
encourages reflective spiritual thought.

The Secret Lore of
London by John
Matthews.

London is an ancient city,
whose foundation dates
back literally thousands of
years into the legendary
prehistory of these
islands. Not surprisingly it
has accumulated a large
number of stories, both
historic and mythical,
during this period, many of which, though
faithfully recorded at the time, have lain almost
forgotten in dusty libraries throughout the city.

%*“\

The Secret Lore of London is a guide to the
legends, including a discussion of their
importance as part of the oral tradition of
Britain, combining  Prehistoric,  Celtic,

Arthurian, Roman, Saxon and Norman levels -
each of which has contributed to the many-
layered life of the city.

The first part contains a unique selection of
essays (some printed here for the first time) by
experts in their fields, each of whom
possesses a unigue interest in the legends of
these islands, and who have written widely on
associated themes.

The second part of the book will consist of a
Gazetteer of the sites mentioned which are still
in existence, together with various other sites
of associated interest, compiled by the Editor,
the contributors, and members of the London
Earth Mysteries Group. This part will be fully
updated and extended to include many more
sites.

The result is a wide ranging and wholly
fascinating book, with wide sales application
possible. A series of appendixes will include
William Stukley's extraordinary document The

fgazett esalll which @lhtes tadthef ahctent @reHistoric

sites around the area of present day St.
Pancras, and excerpts from some of the best
known 19th and early 20th century works on
Legendary London by Lewis Spence and
Harold Bayley

Contributors to the book are:
Nigel Pennick

John Matthews

Caroline Wise

Caitlin Matthews

Carol Clancy

R.J. Stewart

Bernard Nesfield-Cookson
Gareth Knight

Robert Stephenson
Geraldine Beskin

Chesca Potter

William Stukeley

Lewis Spence

Harold Bayley

Alan V. Insole

Ross Nichols
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The painti ngoby Oc
Judith page is now available

as a print on canvas and can

be purchased from the
Canvas Factory, Australia.
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FIND PAN ONLINE AT HTTP://WWW.PAGANAWARENESS.NET.AU

You are invited to the

2016-2017 Annual General Meeting

12pm-4pm Sun 5 November e F'ree sausage sizzle
Liverpool Guide Hall o Meet the committee
90 Memorial Ave Liverpool e Hear what's on for 2018

BUY SWAP SELL

ma ICK
happens

witches, FAIRIES & MVSLICS

Sunday 10 December 2017
LIMERPOOL GUIDES HALL
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Comparisons between Modern Wicca and the
Rite of the 1st Degree in Co-Masonry
By V. Lore

Modern Wicca can be broadly defined as a
nature based religion which has its roots
steeped in the ancient solar and lunar mystery
religions of pre-Christian Europe
(predominately the Celtic traditions). Wiccans
can be polytheists (believe in more than one
god or goddess) or monotheists (believe in
one supreme being) or monolatrers (the belief
that god can manifest into other aspects and
manifestations with their own personalities
and interactions between one another, without
ever losing sight of the fact that they all spring
forth from the initial one) to make it more
simple | would Iike 't
Gods are one God, all Goddesses are one
Goddess and thereisbut one |

Masonic rituals were superimposed into the
witchcraft practice in the mid-20th Century by
Freemasons, Gerald Gardiner and Alex
Saunders who were very instrumental and
influential in the creation of present day Wicca
in the 1950s (it can &bt proved that modern
day Wicca predates

| was initiated into a Wiccan coven at 21 and
from a personal point of view | found that
although there are distinctive practices, rituals
and beliefs when you compare Wicca and Co-
Masonry, | found that my initiation into the 1st
Degree of Wicca (title of Witch) and 1st
Degree of Co-Masonry (title of Entered
Apprentice) | noted many similarities.

Similarities between Freemasonry and
Wicca

ni ti

t he

1 Before we enter Lodge the Director of
Ceremoniesinstructs us t o
and similarly in Wicca before we enter the
circle (which is the form our ritual working
space takes) we are requested by the High
Priest (which has a role similar to the
Grand Master) to leave any negative
energies out of the circle before we enter it.
Both these measures assure that we enter
the working space in a spiritually pure
environment or uti/l
perfect |l ove and

ATi

S

per f

e

i
e

9 uBoth tave Rdremonialfoent of purifyéng theA | |

ritual area before commencing any ritual

at @drk. O

1 Both have an opening and closing of the
working ritual
casting the circle and closing the circle
whil st in Masonry
the Lodge. This is done by all members of
office in Masonry and in Wicca i tdone by

1 9 RDtifleSbeakrers (i.e. N, S, E, W Witches,
Man in Black, Maiden, and High Priest &
High Priestess).

9 Both work within their sacred enclosures in
a clockwise fashion. In Wicca it has to do
with the progression of the sun rising in the
east and setting in the west and the general
movement of the sun around the earth.

1 Both have the prospective initiate remove
all secular clothing and are dressed with a
white robe to distinguish the working from
the mundane world and to show the

ar e a.

it 6s



innocence and purity of the candidate, as
well as removing all metal as it will interrupt
the initiatory current and both are
hoodwinked (blindfolded) and tied up
ceremonially with rope as part of the trials
of death and rebirth symbolism in Wicca
and similarly form part of the symbolical
journeys of the candidate.

1 Both challenge the initiate by placing the
point of a working tool on the breast over
the heart area of the candidate. In Wicca
they use the point of the sword or athame
(working short sword) while Masons use
the point of a compass or sword.

1 Both challenge the initiate by asking for
secret passwords before they are allowed
to enter the working space or progress with
the initiation.

1 Both first degree initiates are led around
the ritual blind folded by two individuals. In
Wicca the initiate is led around the circle by
the High Priestess and her Maiden (her
adept) whilst in Masonry the Deacons lead
the initiate around the lodge.

1 Both give offerings of Earth and Water, Air
and Fire during the first degree initiation.

In masonry the elements are presented on
behalf of the candidate as well as the following
words recited:

AEarth/ water/ air/fi
gives you of your

r e

In Wicca tools symbolising the elements are
placed in the corresponding cardinal points. A
Wand for Fire in the South, a Chalice for Water
in the West, a Sword for Air in the East and a
Pentacle for Earth in the North.

1 Incontinuation of this part of the 1st degree
ritual both take the blindfolded candidate
and introduce them to the 4 portals/ gates:

In masonry:

AnBehol d! A
Immortality, approacheth!
As he thus recognises you, so shall you
henceforth always recognise him as of the Brn.
Open your ranks that he may come here to the
Warden of your Gate.

bl i nded

own o

t

c hi

In Wicca:

AHai |l Guardian of the
and powers of Air, we ask you to open your
gates and allow them access to your hidden
mysteries. o

1 The oath of a Wiccan which is undertaken
during the 1st degree initiation (title of
witch) goes as follows:

Al, [ Name], in the pr
do of my own free will and accord, most
solemnly swear that | will ever keep the
secrets of the Arte and never reveal the
secrets of the Art, except it be to a proper
person, properly prepared and within a magic
circle such as | am now in. All this | swear by
all my hopes of a future life, mindful that my
measure has been taken and may my
weapons turn against me, if | should break this
my solemn oath. 0

If this oath is broken the initiate is branded a
warlock - a traitor and is expelled from the
coven.

This is quite similar to the oath of and Entered
Apprentice:

Al, A.B., in the pres
body of this Chartered and Right Worshipful
Lodge of Ancient, Free and Accepted Masons,
regularly assembled and properly dedicated of
my own free will and accord, do hereby and

Wa

es e

enec

bere@nanost tsqlewalt angd pinggraly/swear e |

that | will always here, conceal and never
wilfully reveal any part or parts, point or points,
of or belonging to the secrets and mysteries of
Ancient Freemasonry, which may heretofore
have been known by me, and which shall now
or at any future time be communicated to me,
to anyone in the world, unless it be to a true
and lawful Bro or Brn and not even to him or
themé. .these sever al

to observe without evasion, equivocation or
mental reservation of any kind under no less a
penalty on the violation of any of
them....having my throat cut across and having

poi

mybody purieghat paples jength helow thehighk i n

water mark; or the more effective punishment
of being branded a wilfully perjured individual,
void of all moral worth and totally unfit to be
received into this or any other warranted
Lodgeéo



1 Both have the ceremonial revealing of the
candidate (meaning the blindfold is taken
off) after they have taken the oath which is
a symbol of "illumination.”

1 Both explain to the new initiate the "working
tools" pertaining to that degree & each
tool's use is taught to the initiate.

1 In masonry you have an apron which
shows the level of initiation you have
achieved, similarly in Wicca you have a
singulum, which is a 9 foot knotted cord of
different colour depending on rank tied
around your waist, to show your level of
initiation.

1 Both have a foundational system of three
degrees. In  Wicca: Initiate/Witch,
Priestess and High Priestess. In Masonry
Entered Apprentice, Fellow Craft and
Master Mason.

1 Both are considered part of secret societies
because they both keep their membership
rolls secret, their workings are kept from
the general public and both usually meet in
secret, with the exceptions of rare open
public events.

Differences between Freemasonry and
Wicca

| have to mention that although | found quite a
few similarities between Freemasonry and
Wicca | also found some differences which
tended to be at the opposite end of the
spectrum:

In Wicca you are encouraged to write
everything down in a Book of Shadows which
is your ritual working book and/or Grimoire
(books of magical recipes) so the knowledge
you accumulate is kept as a record to pass
onto your students and fellow coven members.

In Freemasonry you are not allowed to write
anything down as part of the 1st Degree Oath
you take you state:

A further solemnly
those secrets, indite, carve, mark, engrave, or
otherwise them delineate, or cause or suffer
the same to be done by others (if in my power
to prevent it) upon anything movable or
immovable under the canopy of heaven,
whereby or whereon any letter, character, or
figure, may become legible or intelligible to
myself or to anyone else in the world, so that
our secret arts and hidden mysteries may
improperly become known though my
unworthiness. o

1 In Wicca you chose a magical nhame for
yourself (or it is given to you by your
initiator) to assure secrecy of identity
outside the coven. Whilst in Masonry we
use our birth name. Although in both cases
you never reveal the true identity of a fellow
crafter outside the lodge or circle.

In Wicca you train for a year and a day with
a High Priestess which is called outer circle
before you are initiated into the 1st Degree
and then allowed into the inner circle.

Whereas with Masonry you do not formally
undertake any training until you are
initiated into the 1st Degree as Entered
Apprentice which is your first official
working within Masonry.

Photos:

https://commons.wikimedia.org/wiki/File:Logo
_Wicca_Celt%C3%ADbera.png

By MesserWoland [GFDL
(http://www.gnu.org/copyleft/fdl.html), CC-BY-
SA-3.0
https://commons.wikimedia.org/wiki/File:Squa
re_and_compasses2.JPG
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SPHERES OF LIGHT
PRESENTS

AVALON ~A COSMIC POWERPOINT”

BELTANE WEEKEND
10-12 NOVEMBER 2017

¢ Rituals
e Workshops
o Craft Making

e May Pole Dancing

e And much much more

e
o
g b

Where: At a private property in the Sutherland Shire, Sydney (full details will be sent to you
via email once you have made your booking).

Dress: Casual

Cost:

Friday i Sunday: $180 (includes accommodation and meals)

Saturday 1 Sunday: $145 (includes accommodation and meals)

Not sleeping over: $110 (includes meals)

Please note that this weekend is limited to 18 people. Bookings for the weekend must be
confirmed by 22nd October 2017. For further information or to make a booking please send
an email to inquiries@spheresoflight.com.au
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Macha and Morrigan are an internationally
renowned pagan/spiritual band from the U.K.
The band members are Peter Millsom and
Kaarina Vanderkamp. Both Peter and Kaarina
are on a spiritual path together. Peter is
Wiccan based and Kaarina is an herbal Druid
and healer.

Peter is a self-taught
musician and  has
composed various
songs and decided that
a good way to honour
his spiritual path would
be to write and sing
about his own
experiences of magic.

Kaarina is the female energy influence within
the band and her haunting and enchanting
vocals weave around the beautiful strong
voice of Peter.

The name for Macha and Morrigan is very
important to Peter and Kaarina as these are
the goddesses they work energetically with on
stage.

At each performance they cast sacred space
and during the performance they include their
own interpretations of some traditional chants.

Inkubus Sukkubus has been a great
inspiration to them both and they feel so
blessed that this successful band are allowing
them to cover the famous track Pagan Born.
Peter and Kaarina are currently working on the
album which will be available very soon.

They are currently working on a Chants album
alongside the founder and Speaker of

The Band - Macha and

Morrigan

By Peter Millsom

Wolfenhowle press Tyllaun Penry which they
believe is a great honour.

Here is some short reviews from a fan....Marco
from the Netherlands

Artemis a tribute to the Goddess of the Hunt
that fires an arrow straight to your heart. The
guitar accompanied by flute and the soothing
vocals for Macha and Morrigan makes this
song excellent to close your eyes to and drift
away

Peterds normally sweet
grittier and darker this time and it suits the
song well. This song radiates power and | like
it in Beltaine Blues.

| just listened to Macha and Morrigand sover
of the Inkubus Sukkubus song Pagan Born
and | got goose bumps from the very first
notes. The vocals are spot on, the guitar and
violin are wonderful accomplices in this song

To hear the songs click on the image
below:

Machaand Morrigan (=) { ssomesss
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https://www.youtube.com/channel/UC_SGTMAcTF5C3PazqH5frjg?view_as=subscriber

The Dragon is a celestial being that can take on a multitude of forms and energies and
inhabits many dimensions throughout the cosmos. The Dragon represents the
unknown and the hidden energy within nature.

The wisdom of the dragon is symbolized by the treasure it guards. To find this wisdom
and knowledge one must search his/her inner aspects and in the unknown.

The dragon also represents the Kundalini, the force that is hidden inside us, which
for the most part lies dormant waiting to be activated. The Dragon path strives to make
this unconscious force and knowledge conscious. The symbol of the dragon and the
myths about it carries information about how the unconscious can become conscious
and how one can evolve. You are now on the threshold of a great journey, let go of
your restrictions and let the dragons guide the way.

The Dragon Attunement is a process of attuning to a particular element of the dragon
and can be compared to attuning yourself to a particular frequency like you would do
if you were trying to find a particular channel on a radio station. In February 2018 we
will be attuning to the Element of Earth.

Where: Girl Guides Hall, 129 Loftus Ave, Loftus NSW 2232

When: Sunday 17th February 2018

Time: 10am i 4pm

Cost: $70

Please bring lunch to share. Morning and afternoon tea will be provided.

BOOKINGS ARE ESSENTIAL ~ Please contact Janine on 0408025268 or
spheresoflight@hotmail.com to make your booking.
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‘There's no easy way to say this, Stella... We are witches.'

2
X

1 the ea ydays Df VWY . Ih 'oﬁ'seanda
herbahst shop in Yorkshire from- 10Wh-to-earth yet
enigmatic aunt. As the threat of Nazi invasio n increases,
Stella finds her new home is a
magical working lodges across i } 0

the mother lodge in Bayswat |
an arch priestess and adept of the mys steries
protect the blessed isles with magic; fron
forms to the old guardlans of the land

o .“

_ ty By necessity, Stella is fast-tr r aéical
, | _bombs drop,

whoithe Waxq(),fflce keep,‘ an eye on,are one'step ahead
of the game. Judith Page and Paul F. Newman skillfully
entwine, as do their protagonists, the  correspondences
of high esoteric wisdom with paganism, mediumship,
wiltchcraft and myth to form a cohesive and vibrant
defence of the realm in that very real other
Battle of Britain - the magical one.

Caroline Wise author of Finding Elen, the Quest for Elen of the Ways
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